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homage and our devotion. No American dramatist was ever worshiped, by his public as Jacob Gordin was. I remember that when a reactionary newspaper tried to stab him in the back by raising a cry of immorality against one of his plays, the whole progressive element in the Ghetto came as a unit to his support by packing his theater and clamoring for his appearance. The sheet that dared attack him was nearly boycotted out of existence. Arid when, some years later, Gordin died, every shop was closed on the East Side and a hundred thousand followed his hearse in genuine mourning. There is no parallel, I think, in the whole history of the American drama to this testimonial of popular devotion to an intellectual leader.
Nor waa Gordin the only divinity on our dramatic Olympus. There were younger men like Libin and Kobriu, who, while they might be said to have been members of Gordin's realistic school, had made some interesting departures in subject-matter by laying emphasis on the humor and pathos of life in the New World as affecting the immigrant. These two had for a long time been principally occupied with fiction, but had turned to the afrage because of the greater educational potmibilities of the drama. The "Russians, too, kept in touch with their exiled brethren and saw to it that our souls did not starve for lack of spiritual sustenance. Not only did the Canal Street publishers bring out the beautiful humorous tales of Sholom Aleiehem and Mendele Mocher Sforim and the poetry
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